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1. This piece comes in large part from the world of the rock band.  It is thus recommended that the ensemble be treated in like manner.  For performance, all instruments should be amplified, either with microphones, contact microphones or pick-ups.  If
available, the cellist may use electric cello.

2. The electric guitar should be played with distortion at all times.  The performer should use a moderate amount of distortion, a lead distortion setting, as opposed to a maximum crunch, “headbanging” distortion.

3. Accidentals follow standard practice and last through the measure, only on the specific pitch marked (not in other octaves).  

4.  Percussion requirements are a marimba (low-A, to be played with hard mallets always) and a 6-piece drum set (4 toms, kick, and snare) with hihats, two crash cymbals, and a ride cymbal.  Some players may be able to fit a marimba next to the drum set
so that they can sit throughout the piece.

5. When presented with standard notation (in black), performers should treat the music in a traditional manner.  When presented with other styles of notation, performers should not attempt to align their performance with that of other performers unless
asked to do so.  Only the large scale motion from box to box, which is to be cued by the conductor, is to be aligned between all the parts.  Even then, performers are always permitted to carry their current activity into the next box, as needed.  All performers
should endeavor to make a smooth transition from box to box; resting at the beginning of a new box is permitted and encouraged inasmuch as it helps to blur the audience’s perception of the sectional nature of the work.  In particular, the ensemble should
avoid large gaps of silence at the transitions between boxes resulting from halting one box early, to prepare for the move to the next one.

6. Performers should feel free to improvise as freely as possible within the contexts outlined by this piece.  If any aspect of the music (pitch, dynamic, articulation, tempo, etc.) is not specified at any given moment, performers should play according to their
taste.  Performers are encouraged to experiment with tempo in particular.

7. There are some large-scale traditional events in addition to the improvised sections.  In these events, the conductor should conduct normally.  It is important, however, that these events not seem contrived or set apart from the general course of the work.
To facilitate the flow into and out of these events, the conductor is encouraged to work out a cueing system with the ensemble that will allow the ensemble time to recognize that the event is coming and to prepare for it.  It is not necessary for all ensemble
members play continuously until the event begins, but large gaps of silence before and after these events are to be avoided.

8. Aside from those large-scale boxes using traditional notation, all large-scale boxes last 30 seconds each.

9. Due to space constraints, the notation is reduced in size on some pages of the score.  This change in size is meaningless with regards to performance.  Where possible, normal size is retained in the interests of legibility.

Performance Notes

haze came from a free association, like many of my works.  In general, my music starts with a title first, with musical ideas generated from my responses to that title and different associations I make with it.  In this case, the word haze came to me as an
interesting title for a work.  I immediately began thinking in terms of aleatoric music, existing as a “haze of possibilities.”  From there it was an immediate jump to the instrumentation, and a practical one: I was scheduled to give a doctoral composition recital
and already had one piece programmed for this set of instruments.  It seemed to me that this group of instruments, with its wide variety of tone colors, could provide quite a range of possibilities in an aleatoric work.  The next step was a word-based association,
to Jimi Hendrix’s Purple Haze, which shapes several structural layers of this work, though it is generally obscured by the haze on top.

Eric C. Honour Jr. (b. 1970) is a composer and saxophonist. He is currently Associate Professor and Director of Music Technology at Central Missouri State University in Warrensburg, Missouri. He earned his doctorate in music composition at Northwestern
University.  He holds a Master’s degree in performance and composition from the same institution, and earned his bachelor’s degree in performance and composition, as well as the Performer’s Certificate, at the University of Florida. His composition teachers
have included Jay Alan Yim, M. William Karlins, Stephen Syverud, John Anthony Lennon, and Budd Udell. He has studied saxophone with Frederick Hemke, Jonathan Helton, and Kandace Brooks. Honour has won competitions for both composition and
saxophone. He was named a finalist in the 1997 and 1999 ASCAP Morton Gould Awards to Young Composers competitions for his pieces Elegy for Richard Halley and Instant Vacation. His piece Early Reflection won the Region V (West) division of the 1999 Society
of Composers, Inc. Young Composers Contest. His compositions have been performed across the United States, in London, and in Italy. Recent projects have included wool and water, a motion-based sound installation at the Mary & Leigh Block Museum of
Art, and the incidental music to the world premiere of Joyce Carol Oates’s The Passion of Henry David Thoreau.

Program Notes

Performance rights for this piece are administered through BMI.
The composer welcomes contact at 617 NW Kay Dr., Lee’s Summit, MO 64063, USA or via email at eric@erichonour.com



Guide to Notation
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1. Color notation is used in the score.  Items in black are standard notation.  Green notation is used to provide performers with a menu of pitches from which to choose. Performers do not have to use all the pitches provided and may repeat them freely within
the box. Green, open noteheads are always to be presented one at a time; chords are not permitted, unless specified otherwise. Green, filled noteheads are used to signify pitches that may be used in any octave and may be combined into chords, at the
performer’s discretion. Items in red represent different manners of performance from which the performers may choose. These manners of performance are to be used in conjunction with the green pitches provided. Performers may combine single red and
green elements in any manner and are frequently given a range of possibilities from which they may choose. When performers are asked to improvise freely, they still must obey rules given by green and blue elements! Items in blue are notes to the
conductor and performers and provide timing details for individual events and for large-scale organization.  Note that any one performance of a green element in conjunction with a red element is considered to be one “event.” Blue text is used to describe
how long each event may last. Black notation lasts according to the tempo specified; note that if no tempo is specified, it is at the performer’s discretion. Blue text also specifies how long performers should rest between events or between black notation
passages. Performers are always to use their artistic discretion within any range of possibilities given, no matter the notation color.

Examples:  

2. When presented with graphic notation (beginning on page 2 of the score) performers may follow paths at will.  In each instance of this notation, performers will always start in the central box (usually a green element) and perform it at least once.  After
that, they will move along pathways to other boxes.  Paths may be used as many times as necessary.

3. See below for a detailed explanation of non-standard notation used in this piece.

Use these exact pitches singly.  They may
not be played as chords.  Pitches may be
repeated and the performer does not have
to use all the pitches given.

Play this pitch in any octave.  If more than one pitch is
given, they may be played as chords, at the performer’s
discretion. Pitches may be repeated and the performer
does not have to use all the pitches given.

Play the green pitches in this manner. Note: see below for an
explanation of this notation.

The current large-scale box lasts one minute.  The
conductor will cue the next box.  Each event within this
box lasts between 1.5 - 7 seconds.  Between each
event, the performer should rest for 1 - 15 seconds.

Box Duration: 1:00
Events: 0:01.5 - 0:07 

Rest: 0:01 - 0:15

Choose one of the pitches supplied in green.  Starting very soft, crescendo on that pitch to a quick, explosive ending.  Pay
attention to any instructions supplied in blue regarding event duration.  Note: when given this instruction, the marimba and
piano should play a note and let it die away gradually.  The pianist should hold the key down for the duration of the event.

Choose from these pitches.  Apply a red manner of performance to the selected pitch(es).  The cluster notation at the far right
denotes that the performer may incorporate a noise.  This noise does not have to remain static during the large-scale box, but
should be static within any single event.  Noises could be multiphonics, clusters, scratch tones, or other unusual sounds.
Performers should not bring extra equipment, but are allowed to use their voices and bodies, as well as their instruments.

Choose one of the pitches supplied in green.  Play that note once very quickly and loudly.  Rest for the remainder of the event.
Pay attention to any instructions supplied in blue regarding event duration.  Note that specified rests between events will be
in addition to the rest marked within this event.

Choose one of the pitches supplied in green.  Play that pitch in constant eighth notes at a single tempo between mm. 30-120
and a single dynamic between pianissimo and mezzo-forte.  Pay attention to any instructions supplied in blue regarding event
duration.  This notation implies no specific number of eighth notes; within the bounds of the event duration specified, the
performer may play as many notes as he or she wishes (of a single pitch in each event).

Starting on one of the pitches supplied in green, quickly
glissando a long way up or down from that pitch.  It is
permissible, in these cases, to use pitches besides those
supplied, but they should not be emphasized.  Start loud and
get quieter as the glissando occurs.  The pianist should
realize this notation with a glissando on the strings of the
piano (damper pedal down).  Note: the percussionist is never
given this marking and should not play glissandi. 

Using only pitches supplied in green, arpeggiate up or down
as quickly as possible.  Note that you do not have to play the
specific number of pitches marked at left.  Performers are free
to play arpeggios of more or less notes but may not change
direction in a single event.
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(Box Duration: 0:30)
Events: 0:05-0:07
Rests: 0:01-0:15

Events: 0:05-0:07
Rests: 0:01-0:15

1 2 3
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Events: 0:03-0:04
Rests: 0:01-0:10

Events: 0:01-0:04
Rests: 0:01-0:074 5



Events: 0:05-0:10
Rests: 0:01-0:03

A. Sax E. Gtr. Perc.

Pno. Vc. E. Bass
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Events: 0:01-0:04
Rests: 0:01-0:07

Events: according to tempo
Rests: 0:01-0:04

Events: 0:01-0:04
Rests: 0:01-0:07

Rest: 0:30
Events: 0:05-0:10
Rests: 0:01-0:03

6

7



A. Sax E. Gtr. Perc.

Pno. Vc. E. Bass
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Events: 0:01-0:02
Rests: 0:03-0:07

Rest: 0:30
Events: according to tempo or 0:10
Rests: 0:03-0:07

Events: 0:01-0:03
Rests: 0:04-0:09

Events: 0:08-0:10
Rests: 0:01-0:03

Events: 0:01-0:02
Rests: 0:07-0:15

8
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Events: <0:02
Rests: 0:03-0:05

A. Sax E. Gtr. Perc.

Pno. Vc. E. Bass

Events: <0:02
Rests: 0:03-0:05

Events: 0:01-0:04
Rests: 0:01-0:03

Rest: 0:30

Note: the bass follows
the drums in this box

Note: the bass follows
the drums in this box

improvise around this pattern.
Play continuously.

End this box at the correct tempo
for box 10; flow directly into

box 10.

improvise around this pattern.
Play continuously.

9

10

Conductor: the transition from box 9 to
box 10 should be seamless.  

See note in Perc. box 9.



A. Sax E. Gtr. Perc.

Pno. Vc. E. Bass
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Events: <0:01
Rests: 0:15

Events: <0:01
Rests: 0:15

Events: <0:01
Rests: 0:15

Events: <0:01
Rests: 0:15

Events: <0:01
Rests: 0:15

Rest: 0:30

11
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A. Sax E. Gtr. Perc. 

Pno. Vc. E. Bass

Events: <0:03
Rests: 0:05

Events: <0:03
Rests: 0:05

Events: <0:03
Rests: 0:05

Events: <0:03
Rests: 0:05

Events: <0:03
Rests: 0:05

Rest: 0:30

12

13
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Events: <0:02
Rests: 0:03-0:05

A. Sax E. Gtr. Perc.

Pno. Vc. E. Bass

Events: <0:02
Rests: 0:03-0:05

Events: 0:01-0:04
Rests: 0:01-0:03

Rest: 0:30

Note: the bass follows the
drums in this box

Note: the bass follows the
drums in this box

improvise around this pattern
play continuously

improvise around this pattern
play continuously

14



A. Sax E. Gtr. Perc.

Pno. Vc. E. Bass
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Events: 0:01-0:02
Rests: 0:03-0:07

Rest: 0:30
Events: according to tempo or 0:10
Rests: 0:03-0:07

Events: 0:01-0:03
Rests: 0:04-0:09

Events: 0:08-0:10
Rests: 0:01-0:03

Events: 0:01-0:02
Rests: 0:07-0:15

Any one drum or
cymbal at a time

15

16



10 - HAZE

A. Sax E. Gtr. Perc.

Pno. Vc. E. Bass

Events: 0:05-0:10
Rests: 0:01-0:03

Events: 0:01-0:04
Rests: 0:01-0:07

Events: according to tempo
Rests: 0:01-0:04

Events: 0:01-0:04
Rests: 0:01-0:07

Rest: 0:30
Events: 0:05-0:10
Rests: 0:01-0:03

17
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Marimba should play continuously in this box. Continue this
pattern for 15-20 seconds after everyone else has stopped
playing. The effect should be a slow fade to niente, as though
someone pulled a mixer’s fader down to negative infinity.

Events: 0:03-0:04
Rests: 0:01-0:10

Events: 0:01-0:04
Rests: 0:01-0:07 Events: 0:05-0:07

Rests: 0:01-0:15

Events: 0:05-0:07
Rests: 0:01-0:15

18 19 20 21
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